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Q. Any forgettable moments at the Edinburgh Fringe? 
 
Masashi / Zeroko: 
While we performed at the Edinburgh Fringe, we just concentrated on each show and had no room to think over what 
we were actually experiencing there. In 2019, on the first 10 days, we had only 10 audiences or so. It was partly 
because our show started at 10pm, I guess. Having spent the first 10 days with 10-12 audiences at each show, we 
moved the slot to start at 7:40pm. Day by day, the number of audiences increased, and we thankfully closed our final 
show with full house. Of course, we made it because we did flyering so hard and also won the Best Comedy Award, but 
above all, I did feel at each show our performance reached the audiences and the more audiences fully enjoyed our 
performance, which just thrilled me. In addition, it was in the Edinburgh Fringe, which is special. 
 
Pokei: 
I totally agree with Masashi. Besides it, I have so many unforgettable episodes and cannot spot one, and Zeroko has 
just given us the beautiful one. So I will leave that beautiful side to Zeroko.  
 
Let me point out the staffs at the Edinburgh Fringe. As we cannot take our own staffs to Edinburgh, we normally ask 
the staffs the venue arrange to help our show. We worked with so many “different” staffs from students to the 
professionals. Also the rehearsal time is really limited. We only had the 1.5-hour quick rehearsal late at night on the 
previous day of the opening date. In the limited 1.5 hours, we tried our best to instruct all the cues of our show as 
simply as possible. Then on the opening day, we realized a different staff was assigned to our show not the one we 
instructed at the rehearsal. Like, “hey I will take care of your show!”. Of course, the new one didn’t do any rehearsal 
with us and made many mistakes during the show. We just had to accept it as we were doing the show in Edinburgh, 
not in Japan. We thought that staff was assigned to the final day, but at the end of the first day, he said, “Thanks! 
Today is the last day for me. A new guy will take over tomorrow!” I just hoped the one at the rehearsal would come 
back but what I heard was “a new girl will join you! Lucky you!”… Luckily, the girl, we heard, watched our show and 
would learn the basic cues beforehand. We thought she might make some mistakes, but she should be fine. But on the 
next day, we found out our operating staff was not her, but a new guy, Tom, who had no idea on our show. After the 
show on that day, he was like proudly saying “How was it?” even though he completely went his way without 
consideration of our instructions. It was just hard to understand like the difference from the staffs we had in Japan. The 
staffs at the Edinburgh Fringe are, how can I express, like easy-going. I would say the experiences with the staffs were 
unforgettable.  
 
Yuuya: 
When you do a show in Japan, we normally hire a venue for several days. So, for example if you hire a venue for 2 days, 
you can use the venue fully. On the other hand at the Fringe, one venue holds around 10-20 shows in a day, which is 
one of the biggest differences. The system of venue operation is different. A number of performers/companies share 
one venue in a day, so as Pokei mentioned, unlike in Japan, you only have a limited time for your rehearsal or 
preparation. Or sometimes you cannot have any time for checking or rehearsing. Or you don’t have a dressing room. 



 
I once experienced I couldn’t receive my luggage with my props and costumes at airport.  
 
Pokei: 
That happens a lot… 
 
Yuuya: 
As for the staff, at one emotional scene of my show, my operating staff sat on the operation desk located just next to 
stage and opened the bag of crisps to eat it during the scene. Like that, you experience something you would never 
experience in Japan. I was really shocked when I experienced that kind of thing, but at the same time I learnt a lot and 
could get disciplined as a performer. 
 
Takeshi (Consulate General of Japan in Edinburgh): 
In 2019, I watched the shows by Zeroko and Tokyo Tap Do!. Can you recognise Japanese audience from stage? Like, can 
you spot out Japanese among the audience?  
 
Masashi / Zeroko: 
Yes, I cannot be sure but I can tell of Japanese audience, like “S/he might be Japanese…” I can tell some Japanese-ish 
atmosphere.  
 
Keisuke / Zeroko: 
Espeically the show, Zeroko’s Teatime”, in 2019, we had the audience seats lit, so we could see each face of audiences. 
So, when we saw Japanese faces, we felt excited.  
 
Takeshi (Consulate General of Japan in Edinburgh): 
Do you feel tensed when you have Japanese audiences? For example, at the Edinburgh Fringe, if you have full house of 
Japanese audiences based in Scotland, how do you react? Does it work positively or…? 
 
Keisuke / Zeroko: 
We wouldn’t hold back but just feel happy about it. It is happy to see the audience from the same country. 
 
Pokei: 
Depends on the situation but I can tell. Sometimes I recognised it when the Japanese audiences talked to me after 
show. Yes, I am happy to see Japanese in a foreign country. At the same time, it is really exciting to have a full of non-
Japanese audiences, which you would never have in Japan. Of course, I would love to have Japanese audiences, but I 
do feel joy of unique experience at the Edinburgh Fringe by having audiences who have no idea who we are. 
 
Yuuya: 
The unique point of the Edinburgh Fringe is that you can have audiences all over the world. You can perform in front of 
the audiences from various countries not only the UK or Japan, but also France, Chile, the USA or wherever, which is 
scary but thrilling. You cannot have as diverse audiences as at the Edinburgh Fringe, which holds the biggest number of 
audiences on the planet.     
 
Q. Tell us your upcoming schedule. 
 
Maddy: 
In 2019, Consulate General of Japan in Edinburgh kindly held the reception to introduce Japanese artists at the 
Edinburgh Fringe, which gave Japanese artists the opportunities to connect and encourage each other. Under the 
impact of COVID-19, it is hard for us to travel to Edinburgh, but let us hear of your upcoming schedule including a plan 
to bring a show to Edinburgh. 
 
Pokei: 
In Japan, we name ourselves Tap Do! removing “Tokyo”. On 5th September, we are going to have a show at the venue 
in Japan. Also, Tap Do! is having an anniversary year in 2022, the 20th anniversary. So, to celebrate our anniversary, we 
are planning to have a gorgeous super show with special guests. We are also planning to bring a show to Edinburgh in 
the near future. 



Keisuke / Zeroko: 
Actually, we were planning to bring a show to the Edinburgh Fringe in 2020 and also this year, but we couldn’t because 
of the current circumstances. As for 2022, we cannot make any clear comment, but we always think we would like to 
return to the Edinburgh Fringe after the first show in 2019. So, we will keep looking at the situation and will decide 
when. We definitely would love to experience the uniqueness of the Fringe once again. 
 
Also, the impact of COVID-19 made us focus on the theatrical side of our performance. So, we keep brushing up our 
performance. 
 
Masashi / Zeroko: 
Yes, we would like to bring our refined performance to the Edinburgh Fringe. 
 
Keisuke / Zeroko: 
As for Japan, we are appearing in some festivals, mainly street performance festivals. In Kochi prefecture, at the 
beginning of October. Also, we are planning to present a show at venue, which we will announce soon. We keep 
working on theatrical performance to show in Edinburgh. 
 
Yuuya: 
I’m coming to Edinburgh next year! I’m not sure if I can bring a “show” but I will be in Edinburgh for the Fringe anyway. 
Currently I’m also working on the networking project among Asian countries. Utilizing the various tools like Zoom, I 
keep looking at a new way to deliver performing arts not only in Japan but also in the world 
 
Yuuya: 
Then do you and your members go see other tap-dance shows from different countries? 
 
Maddy: 
Having listened to the talk, I just feel I want to return to Edinburgh. As all of you mentioned, the Edinburgh Fringe is 
really addictive. Even though you don’t earn so much return financially, you just cannot help coming back to the Fringe 
to experience that unique atmosphere, spirit and genuinely honest audiences. I do hope those who have not 
experiences the Edinburgh Fringe will visit and experience it by yourself to meet Japanese artists, who bring a variety of 
shows. Above all, hopefully, we all return to Edinburgh to present our shows at the Fringe next year. 
 
Pokei: 
It must be great to have some showcase titled “Japan”. At the Edinburgh Fringe, you see many countries organize its 
own showcase such as Belgian Night, Korean Season or whatever, by hiring its own venue. For sports, you have the 
Olympics. So, why don’t we have something for performing arts? I’m sure it definitely helps Japanese artists to bring a 
show to the Edinburgh Fringe if there are some supports like grants. It would be exciting to see our fellow artists to do 
a show at the Edinburgh Fringe and expose to the world. 
 
Keisuke / Zeroko: 
As Pokei said about the network, we had to look into the information about the Edinburgh Fringe by ourselves. When 
we contacted a potential venue to ask if audience can see our “whole” body, we misspelled “whole” to “hole” and 
were asked if we were planning to do some naked show. It was really hard to bring a show to the Fringe in many ways, 
but in Edinburgh we met Maddy, Yuuya, Tap Do! and Mr. Sasaki of Consulate General of Japan, which helped us so 
much feeling the connection.  
 
I guess those who are thinking of bringing a show to the Edinburgh Fringe are watching this talk, and if you have any 
questions, please feel free to contact us. We are happy to answer it as far as we can. We would love to keep going with 
this network, supporting each other.  
 
Pokei: 
I definitely recommend participating in the Edinburgh Fringe, but I have to mention that it does cost a lot like 
transportation, accommodation, venue hire, marketing and so on. That’s why we need some network to support each 
other.  
 
 



Maddy: 
We actually launched this fringe Japan last year and will move to year-around platform to develop the network, as 
Pokei said, and also to deliver the information in order to make our performing arts activities sustainable to make 
living. Almost all the fringe participants from Japan spend their own funds, which is not easy. That’s why I hope this 
platform will be some drive to present a showcase or anything to support Japanese artists to bring their talented and 
unique shows to the Edinburgh Fringe, where is the best place to start. Our fringe Japan would love to connect all of 
you. 
 
Great. Thanks to Pokei, we beautifully wrap up our talk today. We are planning to have this kind of talk to introduce 
the artists and also the creatives like producers, coordinators. Please stay tuned. Also, we regularly tweet on the 
information about the artists including TAP DO! and Zeroko. Please visit it too. Any comments from you, Sasaki-san? 
 
Takeshi (Consulate General of Japan in Edinburgh): 
Not as a member of Consulate General of Japan, but as one audience, I had an expression the shows by Japanese 
artists had high-quality compared with other shows. There were many shows which I felt was work-in-progress, but I 
did enjoy the well-made shows by Japanese artists. Please go and see their shows when they come to the Edinburgh 
Fringe to support them. I would like you Japanese artists to experience how exciting to have a full house of Japanese 
audiences. Let’s go and see Japanese artists.  


